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Reflecting on the impact of the French Revolution on soci-
ety, Edmund Burke, the conservative British critic of Reason
and of the French Revolution, mused on what was in store
for humanity:

All the pleasing illusions, which made power gentle, and obe-
dience liberal, which harmonized the different shades of life
[...] are to be dissolved by this new conquering empire of light
and reason. All the decent drapery of life is to be rudely torn
off. All the super-added ideas [...], which the heart owns, and
the understanding ratifies, as necessary to cover the defects
of her naked shivering nature, and to raise it to dignity in our
own estimation, are to be exploded as ridiculous, absurd, and
antiquated fashion.!




Burke anticipated what would become one of the chief sour-
ces of the dynamism and discontent of modernity, namely
the fact that beliefs—in transcendence and authority—must
become accountable to reason. However, for Burke, far from
auguring progress in our condition, «the Empire of light and
reason» exposes us to truths we cannot bear for, he says, as
power withers away, our illusions will also fade, and this new
nakedness will leave us immensely vulnerable, exposing and
revealing both to ourselves and to others the true ugliness of
our condition. Scrutiny of social relations by the implacable
gaze of reason can only tear down the harmonious web of
meanings on which traditional power, obedience, and fealty
rested. To be tolerable, human existence requires myth, illu-
sions, and lies. Only lies and illusions can make the violence
of social relationships bearable. What Burke is saying is that
Reason’s indefatigable attempts to unmask and track down
the fallacies of our beliefs will leave us shivering in the cold,
for only beautiful stories—not truth—can console us. Burke
was rightin that the capacity of Reason to give meaning to our
lives would be thefundamental question of modernity and the
fundamental force unsettling social relationships and, more
particularly, as I will argue here, romantic love. Max Weber
lent this diagnosis its most poignant and famous sociologi-
cal pathos with his view of modernity as being characterised
by «disenchantment». Disenchantment, for Weber, does not
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En la seva reflexio sobre la influéncia de la Revoluci6 Francesa
en la societat, el conservador Edmund Burke, critic amb la
ra6 i amb la Revolucié6 Francesa, es preguntava que li esperava
a la humanitat:

Totes aquelles il-lusions agradables, que suavitzaven el poder i
liberalitzaven I’obediéncia, que harmonitzaven les diverses tona-
litats de lavida [...] i que es dissoldran amb I'imperi de Ia llum
ide laraé que ens esta conquerint. Tots aquells vels pudics que
embolcallaven I’existéncia han estat arrencats violentament. Totes
aquelles idees afegides [...], que vénen del cor i son ratificades
per ’enteniment, car ens calen per amagar la seva naturalesa nua
itremolosai elevar-la ala dignitat de I’estimaci6, desapareixeran
com una moda ridicula, absurda i antiquada.1
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Burke anticipava aixi el que seria un dels principals fac-
tors del dinamisme i el descontentament de la modernitat,
concretament el fet que la creenca (en la transcendéncia i
en l'autoritat) ha de poder ser explicada per la ra6. Ara bé,
des del seu punt de vista, «I’imperi de la llum i de la ra6»,
lluny d’augurar el progrés de la condicié humana, ens encara
amb veritats que no podem suportar, perque, segons ell, a
mesura que el poder es vagi apagant, les nostres il-lusions
també aniran desapareixent, i aquesta nova nuesa ens fara
tremendament vulnerables i exposara als nostres ulls i als dels
altres la veritable lletgesa de la nostra condicié. L’observacio
de les relacions socials amb la mirada implacable de la ra6
desmunta I’harmoniosa xarxa de significats sobre la qual repo-
saven el poder, I’obediéncia i la fidelitat tradicionals. Per ser
tolerable, I’existéncia humana requereix mites, il-lusions i
mentides. Només les mentides i les il-lusions poden tornar
suportable la violéncia de les relacions socials. El que Burke
esta dient és que l'infatigable esforc de la raé per desem-
mascarar i classificar les fal-lacies de les nostres creences ens
deixa sense abric i tremolosos, perqué només les histories
belles, i no pas la veritat, poden consolar-nos. Burke tenia
ra6 quan afirmava que la capacitat de la ra6é per conferir
sentit a la vida seria la qiiesti6 fonamental de la modernitat
i també la principal forca desestabilitzadora de les relacions

socials, 1 més concretament, com tractaré de demostrar, de
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